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INTRODUCTION 


Well, it’s been a long time coming, but sow it seems it’s finally 
time to welcome you to COMIX-INDEX. Hopefully this is merely 
the start of something that will develop into a sizeable and fully- 
comprehensive catalogue, with an annually updated edition, 

At present, it would be ridiculous to assume that this document 
1s even remotely complete—it is, however, an exhaustive break- 
down on all the material available to us so far. It will certainly 
come as something of a shock to me if any major work has been 
omitted, yet with the alarming casuainess with which previously 
unknown publications have unearthed themselves before us in 
recent months, it would be absurd to suppose that they won't 
also continue to do so for some time to come. Even since the in- 
dexing was completed, a couple of these have come to my atten- 
tion—on the other hand, the line had to be drawn somewhere or 
this edition would never have seen the light of day. 

As you will notice from the subtitle, this index boasts a name 
which is no longer highly appropriate. The comic medium is the 
basis for this project—while my own interest in the field emerged 
originally as an extension of a basic interest in contemporary 
graphic art. Ultimately, because of the substantial overlap in 
categories, I felt it only fair to include items from both. It was 
a dilemma to decide what to exclude, so | set a standard criterion 
‘of a 60% or more on graphic content—at least for this edition. 

Where comix as such were concerned, it was relatively easy. 
Underground comics and all-strip fanzines qualified—text fan- 
zines and underground journals didn’t. However, | did allow for 
mention of the latter in the artist’s index-—if any particular name 
was a regular contributor. Photographic works did not count, on 
the other hand photo-collage did—especially where it was mixed 
with graphic work. Lastly, although certain magazines and fan- 
zines didn’t qualify, in a couple of cases there were special issues 
which conformed to my specifications and thus got included in 
their own right. 

Not wishing to discourage collectors, | must admit that it was 
rather amazing where some of the listed items came from, It was 
all too easy to visit a specialist shop, find nothing in the comic 
and art departments and then fall over the right material in the 
poetry and political propaganda sections. It appears that over 
the years for example, there have been a substantial number of 
‘visual poetry’ magazines and booklets. We've included these (or 


those we have found so far) but only where they met the set 
criteria of other listed publications. Meanwhile, as with all the 
material, the criteria will probably be extended with future 
editions of COMIX-INDEX, 

The final reason for the delay in this publication has been 
the extent of the cataloguing. Looking through the manuscript 
is hard to believe the amount of tedious work that went 
ndering alphabetical orders and cross-referencing—after 
all, a finished list is just that! This document, in its original form, 
was ready about nine months ago (witty comments about con- 
ception and birth would really be quite appropriate). Its basis 
was the artists index (and still is), but fleshing out the manu 
script opened up a lot of new avenues—new publications (a re- 
surgance in the medium is underway these days), a guide to pub- 
lishers, writers and editors, a written history, access and a whole 
lot more. As you can see, it’s only partially there—but it’s a start 
and the second edition will not only be an update, it will take 
the indexing and cross-eferencing a step further, include a wider 
range of material, contain new features and artwork and above 
all, reflect your response to the document you now have in your 
hands. 

There are many questions for you as the reader. We'd like to 
know how you visualised this publication, whether you agree 
with the criteria for items included, whether you prefer a wide- 
reaching catalogue of general information or a more exhaustive 
reference manual limited to a certain sphere, whether we should 
include books besides magazines and journals, why you bought 
this thing and whether it is necessary at all. Any comments you 
care to make will be read with enthusiasm and may direct the 
course of things from here. 

On a final point of prejudice. Some of the items catalogued 
here would offend some people. Some of them offended me 
(few), but they are included for completist sake. In the main, 
we're talking about art and artists should be accepted on their 
own merits regardless of the subject matter or motive for 
creation, It's even occurred to us that some ladies will be 
offended by the cover—I call it artistic licence. All these 
matters are academic—so is COMIX-INDEX. The medium is 
versatile and includes a wealth of opinion, taste and intention— 
appreciation is the only thing that makes me take it seriously 
at all. It’s usually fun as well, 


Mal Burns 


05 


hs s) i RHYMIN’ 
GREINER) Rev THN 
PEN FOunpation| 

es = 


ee fac PATRICK PENCIL TO 
a PERCY PAPER 


EOGSACTLEY 
wor '€ means) 


WH 
Sooy THESE KBB 


wit’ STRAIGHTEN 
‘AID RUDI OL' PERCY OUT! 


RUBBER TO 


(ALL THE 
SCENES 
WERE DONE 


, POOR PERCY LIE BEFORE YOU NOW 
WITH BRUISED EGO AND BLACKENED 
HOPING YOU'LL THINK OF Aty PAIN, (BROW 
AND LOOK ATME SOMETIME AGAIN . 


Section 


THE EARLY DAYS 


As in many areas of trends in media, it is generally assumed 
that it was several years after their debut in the United States of 
America that ‘underground comics’ made their apperance in Great 
Britain. In terms of the cuttural mass-movement, this is undoubt- 
ably true, yet technically speaking, the earliest known example of 
the artform in Britain actually predates the same in America by 
two years or $0. 

The year 1966 saw the publication of a one-off item called 
“Rearousing of the Names & The Dancing of the Bees” by an 
obscure artist, Hilda Hoffman. In many senses, it is not a ‘comi 
yet it is entirely graphic and appropriately ‘psychadelic’, some- 
thing which is crucial to defining the category of ‘underground’ 
in the formative years. If one was to disregard such ventures, it 
would stand that underground comics did not come to Britain 
until “Cyclops” in 1970—four years later. 

The interim was filled with various curiosities which warrant 
mention in relation to later influence or cultural relevance. 1968 
not only saw the publication of “Bludgeon Funnies”, a dupli- 
cated reprint of standard American fare (and very poor quality), 
but also a series of visual experiments by renowned poet, Jeff 
Nuttall. The latter were handwritten, featuring photo-collage 
and appallingly rendered drawings—nonetheless successful at 
‘conveying their point. “My Own Mag” ard “Oscar Christ” will 
remain innovatory classics in the field. 

1969 was an even more fruitful year. Firstly, there was 
Britain’s first known underground ‘comic’, "Too Much Far-Out 
Rock & Roll’*—about 40 pages long and totally incomprehen- 
sible; secondly, a booklet of drawings by artist Mal Dean, “Black 
Dog"; third, a carbon copy of “Bludgeon Funnies” this time 
called “Boingy Baxter”; and fourth, two British editions of the 
immortal American classic, "Zap". Disregarding what were 
certainly ‘fanzines' like “Hot Damm” in 1967, “Aspect 1" in 
1969 and “Aspect 2” in early 1970, the stage was set for the 
first “Cyclops” in July 1970—preceeded only by a cheap re- 
print item of Robert Crumb’s American works early that year, 
"Pro-Junior™. 
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Malcolm Poynter 


A brief history of the medium 


Historically, several factors are important to the perspective 
at this point. A tabloid effort emerged in Britain in 1967 called 
“Yarrow Stalks’. The first issue was what would today be 

termed a ‘poster magazine’ save the fact that it was printed in 
black and white only. The second issue boasted the same format, 
but with colour added and was responsible for introducing 

Robert Crumb’s work to Britain for the first recorded time. It 

is not entirely clear what happened after the second issue, but 

it appears that half Yarrow Stalks’ editorial staff went to America 
where they launched an obscure edition—now notable as a fore- 
runner of the vintage classics, “Yellow Dog” and "Zap". Still in 
1967, several issues appeared showcasing Robert Crumb, this time 
to an'American audience and it was through this work that Crumb 
was sought after by Don Donahue who later met him by accident 
and formed the ‘Apex Novelties’ publishing company who brought 
out “Zap 1” in America in 1969. By rights, this issue should have 
been “Zap 2” but the original artwork was given to" Yarrow 
Stalks” editor Brian Zahn by Crumb—and Zahn subsequently 
disappeared (rumour says to Tibet) with the same. Crumb later 
dug up some Zerox copies of the stolen artwork, touched them 

up and had them published (before what became issue number 
two), as “Zap 0” 

Officially, no details are known about the British editions of 
Zap (numbers 0 and 1) but they appeared slightly before their 
American counterparts, boasting significantly better reproduction 
quality, The cover price was altered to 2/6d (12%p) and the back 
cover art altered to appeal more to British readers—otherwise they 
look as though they were shot from the original artwork. We draw 
our own conclusions and although this is not certain, it is fairly 
obvious that the British Zaps came from the Yarrow Stalks fold. 


Chris Welch 
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COMIX PROPER 


As in America, it was the inclusion of comic and graphic con- 
tent in the standard underground cultural journals that led to the 
publishing of the comic books in their own right and, in Britain, 
1970 was the year it all began. The early material in IT/Inter- 
national Times, Friends/Frendz and OZ magazines comprised in 
the main of American artists like Crumb, Wilson, Spain and 
Gilbert Shetton—whose ‘Fabulous Furry Freak Brothers’ was 
rated as the all-time underground favourite 

OZ, in particular, was always highly visual in its appeal and 
issue 16 (1970) was devoted entirely to an amazing venture into 
photo-collage and graphic experimentation by artist Martin Sharp. 
The issue had its own name “The Magic Theatre” and the price of 
admission was 15p and ‘the price of your mind! OZ itself received 
international acclaim as one of the best produced underground 
papers ever and eventually became the focus for Britain's emerg- 
ing underground artists. 

IT, or the “International Times” was even more curious. This 
went through several metamor phoses during its initial 8-year life 
{a recently revived version is currently available) and an offshoot 
company was responsible for “Cylcops” in 1970. ‘Innocence and 
Experience’, the publishers brought out the first issue in July of 
that year, about one year after the first venture, Mal Dean's pre. 
viously mentioned “Black Dog”. Dea::, along with Edward Barker 
Malcolm MeNeill and the aforementioned Martin Sharp provided 
the core of the magazine's features, whilst it also showcased the 
work of America’s Gilbert Shelton and the late Vaughn Bode. 
However, it seems that Britain wasn’t ready for “Cyclops"’—it 
folded after a mere four issues, in October that year 

“Cyclops” had no competition save a few one-off efforts with 
small print runs and dubious quality. Maybe it should have been 
less frequent—monthly was a rather dramatic start for an experi- 
mental paper. IT itself continued to feature comics and after 
about six months decided to try the same idea again in a different 
format. “Nasty Tales” was the result—the onus being on reprints 
of American material for the most outrageous, the most popular 
and the most stunning. The formula worked too well—the maga 
Zine’s size and glossy colour cover ensured prominent newstand 
display and it was not altogether unexpected when the offices of 
‘Bloom Publications’, the publishers, were raided by the forces of 
law and order. Copies of the comic were seized and the company 
informed that it would be going to trial, 

Meanwhile, a second issue had been in the works and duly ap: 
peared in August 1971. The third issue followed in December and 
that also saw the start of a public defence fund, both of which 
became viable concerns over the next year. “Nasty Tales” brought 
out its 7th issue after a break in late 1972 and the trial finally 
came in January of 1973. With a host of expert witnesses and a 
carefully nurtured publicity campaign, the trial was in fact won, 
but the experience took its toll and the magazine never came out 
again in its own right. 

Both “Cyclops” and “Nasty Tales” brought new integrity and 
professionalism to underground comics, The shoddy appeal was a 
calculated one—almost a cultural requirement. The magazine 
actually had editors for the first time and all the content was 
carefully selected. Packaging had developed as an art form in 
itself, and this probably accounted for the inclusion of original 
British material, The last few issues of “Nasty Tales’’ contained 
about 50% British work, For the first time, there was a significant 
audience for the medium and this gave birth to new titles. 
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HEYDAYS AND DECLINE 


Alll this time, OZ magazine hed been running comix fare in its 
own pages and during the later period of "Nasty Tales” life de- 
cided to release their own comic series following a similar format. 
The saries of “Cozmic Comics” was the result. 

Like “Nasty Tales”, the first two issues of “Cozmic Comics” 
were for the most part American reprints, but it was the thied 
issue that really became a landmark in British Atternative graphic 
publishing. Bearing the title “The Firm”, for the first time in a 
relatively professional medium, we were treated to an entire book 
by one artist, Mike Weller, The said artist was British and although 
the art was not extremely commercial in style, it distinctly re- 
flected the feelings of an observer of British ‘working class’ culture. 

The fourth and fifth issues returned to the reprint formula, but 
by this time were including up to 60% British work alongside the 
American material. By the sixth issue, a vast change occurred in 
style and format. All the subsequent titles appeared as books in 
thei own right (another A-nerican influence) and the first of these 
was “Zip Comics’*—an anthology of British artists, plus a Canadian 
cover (Rand Holmes). The logo for the ‘Cozmic Comics’ series re- 
mained in the page corner as an imprint for identification pur- 
poses. "Zip" was followed by “Edwards Heave”, an all one artist 
effort by Edward Barker, though largely reprints of previous maga- 
zine strips and this in turn was followed by “The Trials Of Nasty 
Tales”. The latter appeared in March 1973 and used the comic 
medium itself to tell the story of the aforementioned trial. The 
artist line-up consisted of the best from “Nasty Tales” itself and 
“Cozmic Comics” and the result was another classic—totally 
unique to date. 

Until this point, all the magazines had been just that 
stories in a traditional magazine format. “‘Cozmic Comics” de- 
cided to change things. American comics in general, like the 
Mar vel/DC standards, have always been published in a rather odd 
size—a size in fact that one seems to associate with comics and 
nothing else. Naturally, with the advent of American underground 
comic books, publishers (mostly fans of the old EC comics which 
were repressed in the 1950's era of their childhoods) for the most 
part decided to imitate the format of the mainstream publications 
—less for commercial reaons (these are all ‘Adults Only’ X Comics) 
than to spite the Comics Code Authority. For some reason, Felix 
Dennis, the publisher of ‘“Cozmic Comics” in Britain, decided 
in turn to completely imitate the American style and format. De- 
spite what must have been a significant increase in production 
costs and paper wastage (few British printers can handle this size 
without special trimming), the format was maintained until the 
end of “‘Cozmic Comics” life—it even remains today in the shape 


of the British “Fabulous Furry Freak Brothers” editions, 
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Brian Bolland 


Starting with “Rock and Roll Madness (1)"" and ‘View From 
the Void”, this new series gave birth to an initial boom in sales, 
although it was short-lived. Most notable among the British 
material in “Nasty Tales” had been a strip called “Ogoth” by 
artist Chris Welch—an original and distinctive saga which defied 
most traditional methods of story-telling, bringing a very special 
kind of science fiction to the medium. The second new-format 
releases from ‘Cozmic’ (they started by issuing two simultaneously 
every few weeks) were “Half-Assed Funnies” (a title whose poor 
sales were largely due to newsagents reluctance to stock something 
with that type of name) and a full-length novel of Chris’ “Ogoth 
and Ugly Boot”. 

The series continued for another year or so—the titles becom- 
ing less frequent as the sales figures dropped. Among the output 
were two British editions of American titles—"Tales From The 
Fridge” and “Bijou Funnies”, plus a further anthology called 
“Cosmic Comix (6)"" (note the faddish title change). Finally, with 
“Serious Comics” in early 1975, the series collapsed and the mar- 
ket remained temporarily uncatered for. 
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Wyndham Raine 


INTERIM PERIOD 


Somewhere in the middle of “Cozmic Comics” life span (1973), 
a rather less slick comic title emerged under the name of “It’s All 
Lies”, This publication only lasted for six issues, but vastly im- 
proved with each issue. Apart from John Hurford, a veteran artist 
on OZ magazine and the early titles in the ‘Cosmic’ series, the 
staff artists on “Lies” were new to the medium. Most have since 
vanished from the scene, whilst a couple, Steve Parkhouse (whose 
anti-hero, ‘Thong’, also appeared in “Orpheus”) and Antonio 
Ghura, have gone on to even greater heights. The final issue of 
“It’s All Lies” came out in the middle of 1974—an abrupt halt to 
what had been a surprisingly regular publication. 


Antonio Ghura 


The general interim period of 1974/75 saw very few significant 
publications, although a substantial number of the more obscure 
and amateur efforts emerged during this lull in general activity. 
These included “The Daily Globule” (which must stand as the 
most appalling comic ever to see print), two issues of “Fritz The 
Cat” (also known as “Heavy Duty Comix” and featuring reprints 
of more American material by Robert Crumb), a very impressive 
first effort by artist Tony Schofield called “Litratrip”, a tour pro- 
gramme by a musical combo name of “The Pink Floyd” and 
selection of small works by artist Hunt Emerson and the Birming- 
ham Arts Lab. 


These more obscure items may have been quite widely dis- 

On the other hand, for the most part, they came from 

1 areas of Britain and circulation was limited to the im- 
mediate vicinity of the office of publication. None received 
national distribution—something that has always been a problem 
for the medium as a whole. The best-hawked and most widely- 
sold title would probably have been something like “Pink Floyd 
Comics” which accompanied the band to every tour venue around 
the country. Of course, this is still hard to find, because equally 
no shops would have access to it and the circulation period was 
limited to the duration of that particular tour. 
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Dave Gibbons 


The early part of 1975 saw the publication of Antonio Ghura’s 
“Bogey’’—an outrageous return to magazine format and relatively 
well produced. It was the first professional looking effort for some 
time but still suffered through lack of distribution. August of the 
same year brought us “Lion & Lamb Comics”, edited and featur- 


ing artist Malcolm Livingstone—a regular from ‘Cozmic’. The 
selection of material included was mainly reprint and there has 
been no follow-up to date. It was, however, professionally pro- 


duced like “Bogey’ 


Angus McKie 


Edward Barker 


Malcolm Poynter 


REVIVAL 


This, then, was the state of affairs when the first issue of 
“Brainstorm Comix” came on the scene in November of 1975. 
Although this title now maintains the lead in the underground 
comic resurgance, it began in typically low-key style. The first 
issue was published by Lee Harris, a Portobello Road head-shop 
proprietor who had previously issued a hippy travel guide and a 
herbal handbook (the latter featuring one comic-type strip). Lee 
had told Bryan Talbot, a provincial head-shop manager, that if 
he ever finished the comic book he was working on, ‘I'll publish 
it!’ Bryan arrived on Lee's doorstep with it two years later and 
the first issue of ‘Brainstorm’ was born. The print run was 3,500 
copies, it was distributed entirely by Lee and friends, had no edi- 
torial hand guiding it, contained almost half adverts and sold out! 
The second issue had more shape to it, a letters page, news column 
and a proper distributor. The third issue saw the launch of an an- 
thology title and things just went on from there. 

The second issue of “Brainstorm” in June 1976, was followed 
in September by the second issue of “Street Comix”, published 
by the Arts Lab Press in Birmingham. Under the editorial guid- 
ance of artist Hunt Emerson, this latter title was the start of what 
is today the most productive line of contemporary comics. 

Way back in the last days of Britain’s major general under- 
ground journals, there was a boom in provincial publications 
which catered for the same market ina limited way. Amongst 
these were ‘Street Press” and “Grapevine” in Birmingham, 
“Mother Grumble” in Durham, “Mole E xpress’ in Manchester 
and “Playgue” in Yorkshire. One thing remained overwhelmingly 
constant in all of the aforementioned—they all featured the 
underground syndicated work of artist Hunt Emerson, whose 
early work at art college and for the Arts Lab publications was 
taking the Midlands by storm. At this point, Emerson has prob- 
ably drawn single-handed more underground comics than any 
other contemporary artist. In the current perspective, he is also 
probably the most prestigious and respected craator in the field— 
a position rivalled only by Chris Welch with whom he now works 
closely and who has been far less productive in terms of sheer 
volume. The two of them together are also the driving force 
behind KAK—the Konvention of Alternative Komix—which as 
a developing institution must rate as the main driving force and 
source of encouragement for underground artists at present. 

The first issue of “Street Comix” was a free giveaway with 
a poetry journal not surprisingly called 
but since the second appeared in its own right, the line has ex- 
panded fast. Of that title itself, only one issue has since appeared, 
although a fourth issue is due. However, “‘Dogman”, “Committed 
Comix” and “Moon Comix’ have emerged as companion titles 
and more are on the way. The Arts Lab Press is also printing (and 
sometimes publishing) titles for outside parties too—which, in the 
light of the current resurgance, means they are rather busy. 

1976 also saw the first official publication in Britain of the 
American “Fabulous Furry Freak Brothers” by Gilbert Shetton. 
These titles are now entering their third reprinting—which indi- 
cates something about the market for comics. The pity about it 
is that there is no British counterpart in terms of mass-appeal 
and it seems to take the conservative nature of the featured 
characters to generate such an appeal. 
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Hunt Emerson 


Edward Barker 


Bryan Talbot 


THE NEW WAVE 


‘The New Wave’ is a phrase which is rapidly becoming as much 
of an ill-defined cliche as ‘underground’ was in its day. Utilising it 
here as a purely descriptive and appropriate phrase also causes 
some confusion. 

For example, when a mainstream comics veteran called D: 
Gifford began a comics magazine in 1976 called “Ally Sloper” 
there was some debate as to whether it was ‘alternative’, Strictly 
speaking, in terms of attitude and the mentality behind it, this 
magazine did not meet the standard requirements of the field. On 
the other hand, one must allow for three facts—firstly that it was 
not a very professionally produced or slick affair (although one 
might be given to thinking that it tried to be), secondly, that it 
was ultimately a disastrous formula and decidedly unsuccessful, 
and thirdly, that it fulfilled slightly its capacity as a showcase for 
contemporary talent with contributors like Hunt Emerson, J.H. 
Szostek, Graham Manley, Dave Huxley and Malcolm Poynter. It 
is possibly sad that it didn’t survive long enough for these artists 
to make their influence really felt. 

* Speaking of ‘new wave’ in the sense of the new cultural 
phenomena, a certain outspoken yet ultimately rather interesting 
artist, Andy Johnson, is the only example at present. His ‘visual 
records’ project has issued the very limited circulation “Ugg 
Rotten Comix” and “Art Attack” while Andy himself has con- 
tributed to several of the Arts Lab publications. Some would 
argue that newcomer Steve Berridge (in “Fantasy Comix” and 
“Street Comix") qualifies for the ‘new wave' title, but it is a 
dubious claim and would probably be better suited to someone 
like artist Savage Pencil, whose work at present only appears in 
“Sounds’’—a weekly music paper. 

Steve Berridge is important in a different way—in that he has 
brought an extremely harsh personal style to the medium, quite 
unlike anything that has preceded it. Most people would reject 
it rather than face it or come to terms with it. 

Back in a general sense to the new wave of underground 
comics/alternative comics, it is this year (1977) that has seen 
the most dramatic activity. This year alone we have been treated 
to the following new titles—“Either Orcomics” (a hand printed 
but very nice production from the north of Britain), “Blood, Sex, 
Terror Comics” (two issues old already and again from up north), 
“Elipse”’ (an allstrip ‘fanzine’ which looks more like an under- 
ground by accepted standards), “Apocalypse”, “Bog Standard 
Komix”' (a home-made effort by Bryan Talbot and Bonk, show- 
casing early material), “Committed Comix” (from the Arts Lab 
again, but with a difference—artists commenting on issues of our 

me), “Fantasy Comix” (a new departure for “Brainstorm”), 

'Graphart Freekm’g"’ (one issue out and another on its way), 

“The Hand” (a visual experiment from Ireland), “Lone Groover 

E xpress (in which artist Tony Benyon takes his music pre 

work a step further), “Positive Feedback”, “Primal Scream”, 

“Ultimate”, “Truely Amazing Love Stories” (more outrage 

from Antonio Ghura of “Bogey” renown), “Sometime Stories” 

(mishandled) and a few more besides. 

Alll of the above have expressed intentions to continue their 
titles, but it is unlikely that they all will manage to do so. 
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That just about brings us up to date as an overview of material 
available to date. It is a rundown of success stories and disasters, 
trials and struggles, innovation and stagnation, but above all— 
creation. Certain works stand out—Steve Parkhouse’s “Tong” 
(which moved from “Aspect” to “Orpheus” to “Loony Minutes” 
to “It’s All Lies” and finally Warrior’), Chris Welch's “Odmund” 
(from “Other Times" to “Mixed Bunch”) and “Ogoth” ("Nasty 
Tales’ and “Cozmics”), Angus McKie (whose “Swordspell” 
emerged in “Warrior” and still continues in fanzines and who 
helped give birth to the new “Either Orcomics”) and all the 
countless others. 

The future is as uncertain as it ever was. KAK, the annual 
convention devoted to the medium, is doing the most to regen- 
erate interest and encourage new projects and a regular newslatter 
is being planned. The Arts Lab Press, with their system of work- 
ing may even hold much of the future in their hands. The fate of 
“Brainstorm Comix” and its companion titles is currently dubious. 
As one of the few titles which benefited from national distribu- 
tion it gained the exposure and economic viability that encour- 
aged many of the newer publications. Simultaneously, the over- 
heads were unusually high and a great deal at stake—a non- 
commerically-viable issue would have delayed future publication 
indefinitely. The main problem at present is that the only large 
distributor who would handle comic material (and other ‘alter- 
in a decent fashion has gone out of business. It’s 
the old story of bills that will never be paid, too many unsold 
copies and no foreseeable rescue. “Brainstorm” is affected most 
because of the large print-runs, but two forthcoming titles, 
“Strange Visions” and “Kidz Stuff” will have to renegotiate 
with other distributors if they hope to reach the mass market 
they planned for. 

The other options are not altogether unhealthy. Although 
the exposure will suffer, the new titles may have to start on small 
print-runs and build up from there. Without a national distributor, 
they can be sold through specialist and cultural shops, hawked on 
the streets and advertised by mail-order. In general the method 
works and the economy is better for it. On the other hand, many 
people miss out and growth for the medium as such is slowed 
down considerably, if not halted. 


However, there is no real reason to be pessimistic. The ideas, 
the artists and the publishers will continue. In whatever form, 
quality, quantity and for whatever motive, they will always 
exist. 


M.B. Oct 1977 
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The above essay was condensed from a vast amount of potential 
text, Some of the associations may be inaccurate and some of 
the dates mentioned show a discrepancy with the information 
researched for the index. Hopefully, these will be corrected next 
time, but because of the dubious nature of some ‘facts’, this 
manuscript has been left unaltered. In particular, it should be 
noted that... 


“Pro-Junior” was created in the States by Don Dohler as far 
back as 1961, whereas Robert Crumb didn’t get his hands on 
it until January 1970. 

"Zap" issue 1 (preceding No. 0) was published in the USA 

in late 1968 and took 3/4 months to sell out. It was reprinted 
later but this indicates that although the facts about the art- 
work are true, the UK edition didn’t come first. Because the 
other British “Zap” was actually marked No. 0—this may 
hold true for both, although the date in both countries 
would be 1969. 

“Bijou” and “Yellow Dog” both had their first issues pub- 
lished in America in 1968, which puts them approximately 
at equal point in time with “Zap”. Robert Crumb’s first 
“Snatch” comic may have predated these. This would still 
put “Yarrowstalks” in first place as the original title, but 

this was published in Philadelphia—many issues taking the 
form of an underground newspaper rather than fully fledged 
comic book. The exceptions here would be the all-Crumb 
issues which were in 1967. Don Schenker originated the 
‘Print Mint’ company (which handled “Zap” etc) in August 
1975 and it is known that before this he published some 
works by Joel Beck, before starting “Yellow Dog”. He is 
generally considered to be ‘the father’ of underground 

comix publishing in the States. Our assertion that “Re- 
arousing of Names etc” predated the artform in America 

is therefore open to debate, depdmding on categorisation 

and the interpretation thereof. 

Bearing the above facts in mind, the 1968 date for “Bludgeon 
Funnies" in Britain and the 1969 “Boingy Baxter’ could still 
be quite accurate, but would suggest an uncharacteristic speed 
in publication. 

The correct order of publication for the last three magazine 
issues of “Cozmic Comics” should be . . . a) Trials of Nasty 
Tales, b) Edward’s Heave and c) Zip Comics . , . as listed 
later in the index—not the reverse order mentioned in the 
text. 

The order of release for the ‘Fabulous Furry Freak Brothers” 
in Britain was rather strange—numbers 3, 4,2, 1,5. 
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A previously unpublished strip, drawn by Chris Welch 
and written by Geoff Rowley. Copyright 1974. 
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Section “B": Index to Featured Artists 1966 to 1977 


Abbott, Stephan Either Orcomics Berridge, Steve Committed Comix 
Adams, F Jampacked Funnies Fantasy Comix 
‘Adams, Richard The Trials of Nasty Tales Streetquomix 
‘Adams, R.F. Hedgehog Times 2 Bevan, Phil Orpheus 2 
Andy Row Barge Rat Bicknell, Richard Moon Comix 1 
Armitstead, Paul Graphart Freakm’g 1 Bid see “Day 
Armstrong, Keith The Daily Globule Binder, Douglas Yarrowstalks 2 
Aspden, Ray Ally Sloper 3,4 Bishop, Harry Ally Sloper 2 
Atkins, Steven Big Six Bostes, Brent Half-Assed Funnies 
Auten, David Yarrowstalks 2 Bode, Vaughn Cylcops 1 
Nasty Tales 1.2 
Badajos, Ed Filipino Food Sunpot 
International Times (SA) Bolland, Brian Cozmic Comix 6 
Baikie, Jim Aspect 2 Suddenly (at 2 o’clock in the morning) 
Bailie, NeilM Ultimate 1 Bolton, John It's All Lies 6 
Baines, Marc Graphart Freekm’g 1 Bonk Bog Standard Komix 
Barker, Edward Animal Weirdness Brainstorm Comix 3 
Cream 24,27 28 (SA) Fantasy Comix 
Cyclops 1.2,3,4 KAK ‘77 
Cozmic Comix 6 Moon Comix 2 
Dope Fiend Funnies Superharris & Satanic She-Wolves 
Home Grown (SA) Boxell, Tim Cozmic Comix 2,5 
Heave Comics Brand, Roger Cozmic Comix 4 
Half-Assed Funnies Braybrooke, Julian Positive Feedback 1 
It’s All Lies 4 Briers, Stuart Primal Scream 
International Times (SA) Briggs, Raymond Allly Sloper 3 
Loony Minutes 1,2 Brodnax Cow Pie 
Nasty Tales 1,2,3,45,6,7 KAK 76 
Rock ‘n’ Roll Madness 1,2 Street Comix 2 
Sin City Bunn, Roland Beem 
Time Out (SA) Burn, Dick KAK ‘77 
Trials of Nasty Tales Spasm 
Barratt, Angela Big Ears 2 Zip Comics 
Barratt, George Aardvark 1 Burns, John M Warrior 12,3 
Bates, Keith Atomic Comics 1 Burns-Garside, David Moon Comix 1 
Mutant Comic Book Butcher, Andrew Trials of Nasty Tales 
Beck, Joe! Jampacked Funnies Wacky Ways 
Beddall, Ron Cozmic Comics 12,45 Byrom, Dave Elipse 
Half-Assed Funnies Yancy Street Journal 3 
Trials of Nasty Tales 
Bell, Steve KAK ‘77 i Cosmic Colouring Book 
Committed Comix Cosmic Colouring Book 
Bell, Walter All Sloper 12,3,4 Cosmic Colouring Book 
Bellamy, Frank Ally Sloper 1 Cap Stelling see “Weller, Mike J 
Warrior 1,2,3,4 Cartoon, Jacob Poorkid 1 
Bennion Mutant Comic Book Mighty Mo & The Spirit World 
Benyon, Tony Dummy Carlin, Paul Yarrowstalks 2 
Lone Groover Express Cawthorn, James Stormbringer 
‘New Musical E xpress (SA) Clark, Leanna Street Comix 2 
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Clark, Paula 
Clayforth, Eleanor 
Cook, Steve 
Cooke, Eaianne 
Corben, Richard V 


Cox, Nicki 
Craddock, Alan 
Craddock, Steve 
Crew, Steve 
Cruden, Mike 
Crumb, Robert 


Crux 
Curzon, Peter 


Dave 
Davies, Brian 


Davies, Henry-James 
Davies, Roland 
Dean, Mal 


Deitch, Kim 


Delsarte, Louis 
Dewar, Bob 

De Wit, Mike Dudoc 
Dieh!, PJ 

Dillon, Steve 
Dingus, Pike 

Dozier, Dave 
Dowling, Steve 
Druillet, Philip 
Dry, Timothy 
Duff, Derek 
Durham, Terry 


Earnshaw, Tim 
Edney, Ralph 
Edward 
Edgell, Steve 


El Hortelano 


Elliott, Phil 


Tales From The Fridge 
Graphart Freckm’g 1 
Big Ears 2 

Yancy Street Journal 3 
Cozmic Comics 1 
Loony Minutes 2 
Fritz The Cat 2 

Hot Gravy 

OZ (Magazine) 35,42 
Nasty Tales 6 
Vampirella 1 

Big Six 

Blood Sex & Terror 2 
Sub-Rot 

Moon Comix 1 
Atomic Comics 1 
Bijou Funnies 
Boingy Baxter 
Cozmic Comics 12 
Fritz The Cat 1,2 
Hot Gravy 

It’s All Lies 6 
Jampacked Funnies 
Jumping Jack Flash 
Loony Minutes 1 
Nasty Tales 1,2,3,4,5,6,7 
Pro-Junior 

Trials of Nasty Tales 
Yarrowstalks 2 

Zap Comix 0,1 

Blood Sex & Terror 7 
Moon Comix 2 


Komic1 

KAK ‘76 

KAK ‘77 

Rat Shit 1,2,3 
Fantasy Comix 1 
Ally Sloper 2 

Black Dog 

Cyclops 2,3,4 
Frendz (SA) 
International Times (SA) 
Other Times (mag) 1 
Cozmic Comics 5 
Hot Gravy 
Yarrowstalks 2 

Ally Sloper 3 
Strange Visions 1 
Cozmic Comics 2 
Ultimate 1 

Zip Comics 

Fritz The Cat 2 

Allly Sloper 1 

Return to Meinibone 
Cosmic Colouring Book 
Ally Sloper 4 

Spasm 


Mixed Bunch 1 
Nasty Tales 4 

see “Barker, E”* 

Last Dregs 

Comix Plus (SA) 
Fantasy Comix 
Pyramidesx 

Elipse 

Yancy Street Journal 3 


V—THE MISSING LINK! 


Emerson, Hunt 


Evans, Phil 
Evans, Richard 
Ewins, Brett 


Farrow, Keith 
Feeney, Mike 
Fletcher, David 
Franklin, J 
Freeth,M 
Fordham, Mary 
Fortune, Nina 
Frost, Brian J 
Frost, Terry 


Gale, Bob 


Gallagher. Richard 


Garble, Arthur 
Garratt, Chris 
Garriock, Doc 
Gems, Jonathan 


Geradt, Evert 
Ghoul, Chester 


Ghura, Antonio 


Gibbons, Dave 


Gibson, lan 
Gibson, Steve 
Gifford, Denise 


Ally Sloper 1,4 
Birmingham Street Press (SA) 
Committed Comix 
Dogman 

Free Comix 
Grapevine (SA) 
Graphart Freekm’g 
KAK ‘76 

KAK ‘77 

Large Cow Comix 
Mixed Bunch 1 
Mother Grumble (SA) 
Moon Comix 1,2 
Mole Express (SA) 
Mr Spoonbiscuit 
Outer Space Comix 


Pholk Comics 

Rat Shit 2,3 
Spasm 

Street Con's 1,23 
Street Poems A) 


Zomix Comix 

Our Norman 

Pink Floyd Comics 
Sometime Stories 


Yancy Street Journal 1,2 
Either Orcomics 

Neither Norcomics 
Roc/Cor O 

Hot Damm 

Cozmic Comics 2 
Half-Assed Funnies 
Cozmic Comics 5 

It's All Lies 1,3,5,6 
Gleitzman Comic Book 1 
Cosmic Colouring Book 
Hot Damm 

Unk 

View From The Void 


KAK '76 

Street Comix 2 

Cozmic Comix 6 

Cream (Magazine) 28 

Dope Fiend Funnies 

Rock ‘n’ Roll Madness 1 
LISC Comix 

Interplanetary News 

Either Orcomics 

Benefit 

It’s All Lies 1,2,5 

Cozmic Comix 6 

Cozmic Comics 5 

Tales From The Fridge 
Bogey 

Cream (Magazine) 28 

It's All Lies 1,35,6 

Home Grown (Magazine) 1,2 (SA) 
Libertine (Magazine) (SA) 
Sin City 

Truely Amazing Love Stories 
Dope Fiend Funnies 

Rock ‘n‘ Roll Madness 1,2 
Sin City 

Zip Comics 

Orpheus 2 

Napalm Kiss 

Ally Sloper 2 

KAK ‘76 


Giminez, Carlos 
Gippo 
Goddard, Lon 


Gore 
Goring, Trevor 


Green, Justin 


Griffin, Rick 


Grisly 
Griffith, Bill 


Hamish 


Hampson, Frank 
Hansen, Doug 
Harper, Clifford 


Harris, Mike J 
Harrison, Mike 
Haweroft, Brian 
Heath 
Hendrickson, Arnie 
Higgins, John 
Higgs, Mike 


Hill, Carol 
Hill, Chris (i) 
Hill, Chris (ii) 
Hine, David 
Hinchecliffe, lan 
Hirst, Joe 


Hoffman, Hilda 


Holmes, Rand 
Hornsby, David 
Horrabin, J.F 
Howe, R 
Howeil, Julian 


Howett, Dick 
Hunter, Alan 


Hurford, John 


Hutchinson, Roger 
Huxley, Dave 
Hyatt, John 


Ick, M.R 
Irons, Greg 


Orpheus 1 
Hedgehog Times 1,2 
Cream (Magazine) 29 
Loony Minutes 2 

see “Corben, Richard V" 
Unk 

View From The Void 
Bijou Funnies 

Cozmic Comics 4 
Jampacked Funnies 
Mixed Bunch 1 

Trials of Nasty Tales 

see “Boxell, Tim” 
Cozmic Comics 1 


Home Grown (Magazine) 1,2 (SA) 

Tales From Dr Feekood 

Ally Sloper 3 

Moon Comix 2 

Committed Comix 

New Times 

Optimist 1 

Hot Damm 

Cyclops 4 

Animal Weirdness 

It's AU Lies 4 

Yarrowstalks 1 

Fantasy Comix 

KAK ‘76 

Street Comix 1 

Unicorn 

Moon Comix 1 

Yarrowstalks 1 

Moon Comix 1 

Primal Scream 

Street Comix 2 

Graphics 

It’s SS-Superman 

Mighty Joe Young 

The Priming of Miss Pan's Scrubber 

Rearousing of Names & Dancing of 
The Bees 

Zip Comics 

Apocalypse 1 

Ally Sloper 4 

Lion & Lamb Comics 

Committed Comix 

Street Comix 2 

Ally Sloper 3 

Aspect 2 

Thing Strips 

Unicorn 

Yancy Street Journal 3 

Cream (Magazine) 28,29 

It’s All Lies 12,345 

Nasty Tales 5 

OZ (Magazine) (SA) 

Big Ears 2 

Allly Sloper 4 

Blood Sex & Terror 12 

Either Orcomics 

Streetquomix 


Komik 1 

Cozmic Comics 1,4,5 
Nasty Tales 5,7 

Rock ‘n’ Roll Madness 1,2 


Jackson, David 
Janczyk 
Jarrett, David 
Jaxon 

Jeff 

Jess 

Johnson, Andy 


Johnson, Shaun 
Jones, Peter 
Jones, Richard 
Jones, Russ 
Judge, Scott 
Jules 


Kaluta, Mike W 
Kavanagh, Nick 


Karnicki 
Kells, Earl 
Kennedy, Pete 


Kerr, Tom 
Kent, John 
Kidd, Mick 
Killinger, Paul 
Kinney, Jay 
Kirby, Jack 
Knight, Bob 
Kok 


Kruger, Ken J 
Kyte, Steve 


Lamb, David 
Lang, Hugh 
Lawley, Guy 


Lawrence. Don 
Leach, Gary 
Leaf, Mike 
Leamy, Margery 
Lee, Johnny 
Leon, Jim 


Leslie, Angus 
Lewis, Larry 

Libby, Richard 
Livingstone, Malcolm 


Elipse 
Too Much Far-Out Rock & Roll 
Wonderbook 

Nasty Tales 5 

Komik 1 

Hot Damm 

Art Attack 

Moon Comix 2 

KAK '76 

KAK ‘77 

Street Comix 2 

Rough Coat Comix (F) 
Ugg-Rotten Comix 1 (NC) 
Comix Plus (Magazine) (SA) 
Kidz Stuff 1 (SA) 
Streetquomix 

Unk 

Cyclops 4 

Tales From The Fridge 
Cozmic Comics 2 

Animal Weirdness 


Cozmic Comics 2 
Committed Comix 
Home Grown (Magazine) 1 
KAK ‘77 

Too Much Far-Out Rock & Roll 
Yarrowstalks 2 
Apulhead Lives 

Big Six 

Brainstorm Comix 2 
KAK ‘76 

Warrior 1,2,3,4 
Optimist 1 
Interplanetary News 
Yancy Street Journal 3 
Cozmic Comics 2,4 
Ally Sloper 4 

Orpheus 1 

Trials of Nasty Tales 
Zip Comics 

Half-Assed Funnies 
View From The Void 
Primal Scream 


Yancy Street Hournal 1,2,3 
Either Orcomics 
Graphart Freekm’g 
Kidz Stuff 2 

Warrior 12,3,45,6 
Kidz Stuff 2 

Komik 1 

Yarrowstalks 2 
Smoldering Blurb 1,2 
Half-Assed Funnies 

OZ (Magazine) (SA) 
Big Six 

Cyclops 1 

Cosmic Colouring Book 
Animal Weirdness 
Cozmic Comics 4,5,6 
Dope Fiend Funnies 
KAK ‘76 

Lion & Lamb Comics 
Nasty Tales 2,4 

Rock ‘n’ Roll Madness 1,2 
Street Comix 1 

Trials of Nasty Tales 
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London 

Lorens, Danny H 
Lowry, Raymond 
Lowther, Stephan 
Luck, Keith J 


Lustgarten, E 
Lynch, Jayzey 


McCarthy, Brendon 


Macey, Ken 
MacFeislie 
McHenry, Ed 
McKie, Angus 


McLaughlan, Colin 
McMahon 

McNeill, Malcolm 
Malcolm 


Mantey, Graham P 


Mann, Shawn 
Marrion, Lesley 
Martin, Vic 
Masters, Ewan 
Matthews, John. 


Matthews, Michael 
Me 

Menley, George 
Milton, Fred 
Minnion, John 


Mitchell, David 
Moody, J.C 
Moore, Terry 
Morgan, Jeff 
Morris, Paddy 


Morton, P 
Moscoso, Victor 
Mouldycliffe, Phil 
Muecke, Car! 
Murphy, Willy 


Neary, Paul 
Neocleus, Nick 


Newton, Jim 
Noble, Paul 
Noon, David 


Nuttall, Jeff 


Cozmic Comics 2 
Atomic Comics 1 
Cyclops 1,2,3,4 
Yancy Street Journal 1,2,3 
Allly Sloper 1 
Fantasy Comix 
Trials of Nasty Tales 
Bijou Funnies 
Jampacked Funnies 
Nasty Tales 4 
Pro-Junior 


Komik 1 
‘Sometime Stories 

Allly Sloper 3 

Too Much Far-Out Rock & Roll 
Allly Sloper 1,2,3 
Committed Comix 
Either Orcomics 
Roc/Cor O 

Sin City 

Warrior 5,6 

Fantasy Advertiser (SA) 
Fantasy Comix 

It’s All Lies 4,5 
Cyclops 1,2,3,4 

Frendz (Magazine) (SA) 
Sudden Comics 

Ally Sloper 3 

Strange Visions 1 

Big Six 

Aardvark 1 

Scorchy 1,2 

Ally Sloper 1,3 

Elipse 

Yancy Street Journal 1,2,3 
Napalm Kiss 

Hedgehog Times 2 
Kidz Stuff 2 

Thing Strips 
Jabberwocky 

Taming of the Sark (?) 
Primal Scream 

Cozmic Comix 6 

KAK ‘76 

Sub Rot 

Cozmic Comics 5 
Dope Fiend Funnies 
KAK ‘76 

Zip Comics 

Gleitzman Comic Book 1,2 
Pro-Junior 

Either Orcomics 1 
Cozmic Comics 4 
Jampacked Funnies 


Aspect 2 

Elipse 

Kidz Stuff 2 

Yancy Street Journal 3 
Spasm 

Yarrowstalks 1 

KAK ‘76 

KAK ‘77 

Moon Comix 1,2 
Street Comix 2 

My Own Paper 

Oscar Christ & The Emmaculate 


O'Keefe, Kevin 


Oldfart, Uncte 
O'Neill, Kevin 


Osbourne, Jim 


Page, Keith 
Parkhouse, Steve 


Pawestt, John 
Pedro 

Pemberton, Howard 
Petagno, Joe J (III) 


Pete 

Peters, Ray 
Pistake, Roger 
Pokketts 


Power, Bernard 
Poynter, Malcolm 


Prodes 
Pullaver, Curtis 
Rack, Andy 


Raine, Wyndham 


Rankin, William 


Raymond, Alex 
Reddy, Mark 
Rennut 

Rhesus 
Richards, Robin 


Richardson, Cary 
Richardson, John 
Rigby, Joy 
Rickard, Bob 


Robertson, Andrew 
Robson, Martin 


Cozmic Comics 45 
Zip Comics 

Daily Globule 

Ally Sloper 2 

Mek Memoirs 1 
Street Comix 2 
Cozmic Comics 2 


Ally Sloper 2 

Aspect 1,2 

Cream (Magazine) 28,29 
It’s All Lies 3,6 
Orpheus 12 

Warrior 2,3 

Animal Weirdness 

Hot Gravy 

Cozmic Comics 1 
Cozmic Comics 2 
Spasm 

Animal Weirdvess 
Cozmic Comix 6 

It’s Only Rock ‘n’ Roll 
Pink Floyd Comics 
Rock ‘n’ Roll Madness 2 
Tales From Dr Feelgood 
Jumping Jack Flash 
Ally Sloper 12,3 

It’s All Lies 4 
Commited Comix 

KAK ‘76 

KAK ‘77 

Streetquomix 

Cyclops 12,3 


Cozmic Comix 6 

It’s All Lies 5 

National Rockstar (Newspaper) (SA) 

Rock ‘n’ Roll Madness 2 

Science Fiction Monthly (Magazine) 
(sa) 

Animal Weirdness 

Dope Fiend Funnies 

It’s All Lies 5 


Fantasy Comix 

Kidz Stufi 2 

Cozmic Comics 45,6 
Loony Minutes 1,2 
Sin City 

Trials of Nasty Tales 
Zip Comics 

Animal Weirdness 
Dope Fiend Funnies 
Serious Comics 

Time Out (Magazine) (SA) 
Cyclops 3,4 

Moon Comix 1 

Cozmic Comics 45 
Hedgehog Times 2 
Home Grown (Magazine) 1 
Strange Visions 1 
Optimist 1 

Ally Sloper 4 

Big Six 

Orpheus 2 

KAK ‘76 

Big Six 


Rodriguez, Spain 


Rose, Andrew 
Rose, Pau 
Rumak, Jed 
Rushton, Phit 


Sample, Paul 


Sanderson, Bill 


Scarfe, Gerald 
Schrier, Fred 


Scheidt, Peter 
Schofield, Tony 


Shark 
Sharp, Martin 
Shaw, Chris 


Shaw, Pete 
Shelton, Gilbert 


Sheridan, Tommy 


Sheridan, Dave 


Simmons, Paul 


Simpson, Ken 


Sitek, Jan 
Smith, Barry 


Smith, Mike 
Smitherman, Gill 
Snow, George 


Sonntag, Ned 
Spain 

Spano, Ann 
‘Sparksman, Michael 
Spinkley, Art 
Steadman, Ralph 
Stephanson 
Stevens, Paul 
Stewart, Bob 
Stone, Martin 


Stratton, Mair 
Stubbs, Paul 


‘Sudden, Martin 


Szostek, J.H 


Cyclops 4 
Jumping Jack Flash 
Nasty Tales 1,4,5 
Big Six 

Thing Strips 
Cozmic Comics 4 
Atomic Comics 1 
Mutant Comic Buok 


Flash Fearless 

National Rockstar (Newspaper) (SA) 
Half-Assed Funnies 
Sin City 

Time Out (Magazine) (SA) 
Pink Floyd Comics 
Cream (Magazine) 28 
Loony Minutes 1 
Nasty Tales 2,7 
Yarrowstalks 2 

Elipse 

Eantasy Comix 

KAK ‘76 

KAK ‘77 

Litratrip 

Mutant Comic Book 
Street Comix 1,2 
Streetquomix 

Nasty Tales 3 

Trials of Nasty Tales 
Cyclops 1 

Magic Theatre 

OZ (Magazine) (SA) 
Interplanetary News 
Blood Sex & Terror 2 
Bludgeon Funnies 
Cyclops 2 

Fabulous Furry Freak Brothers 1,2,3,45 
Fat Freddy's Cat 

Fritz The Cat 2 
International Times (Paper) (SA) 
Jampacked Funnies 
KAK ‘77 

Nasty Tales 1,2,3,4 
Spaced 1 

Napaim Kiss 

Cozmic Comics 1 
Fabulous Furry Freak Brothers 3,4,5 
Hot Gravy 

Nasty Tales 3,4,6 
Cozmic Comix 6 

Sin City 

Trials of Nasty Tales 
View From The Void 
Unk 

Hot Damm 

Yancy Street Journal 2 
Unicorn 

Aspect 2 

Orpheus 1 

Warrior 3 

Strange Visions 1 
Cozmic Comics 4 
Rock ‘n’ Roll Madness 1 
Trials of Nasty Tales 
Wacky Ways 

Cozmic Comics 5 

see ‘Rodrigues, S” 
Ally Sloper 1,2,3 
Coypu Comix 

It’s All Lies 2,4 

Rat Shit 3 

Dope Fiend Funnies 
Cosmic Colouring Book 
Tales From The Fridge 
Tales From Dr Feelgood 
Up Periscope 

Primal Seream 

Mixed Bunch 1 

Pink Floyd Comics 
Cozmic Comics 4,5 
Mutant Comic Book 
Sudden Comics 

Trials of Nasty Tales 
Zip Comics 

Ally Sloper 2 
Committed Comix 
Fantasy Comix 
Graphart Freekm’g 1 
KAK ‘76 

KAK ‘77 

Kidz Stuff 2 

Street Comix 1.2 
Streetquomix 


"SA."s Staff Artist_over a period 


Talbot, Bryan 


Thomas, leuan-Morgan 
Thomas, John 
Thomas, Joshua 


Tovey, Fenella 
Trotter, Angus 
Tus 

Tyler, Chris 


Van-Loon, Borin 
Varty, Susan 


Veitch, Tom 
Vaughn, David 


Wakefield, Terry 
Walker, Martin 
Ward, John 
Ward, Justin 


Warkentin, Thomas 
Wasznko, Alex 
Watkins, Robert 


Watson, Judy 
Webster, David 


Weten, Chris 


Welch, Paul 
Weller, Mike J 


Wenzal, Bill 
Weeolowski, J 


White, Brian 
Wilburn, Colin 
Wilding, Wilt 


Williams, Bonnie 
Williams, Robert 


Williamson, Skip 


Wilson, S. Clay 


Witham, Peter T 
Wood, Wally 
Wooldrige, Trevor 
Wyatt, Paul 


Yossarian 


Zahn, Brian 
Ziggy 


Bog Standard Komix 
Brainstorm Comix 1,2,3 
Fantasy Comix 1 

KAK 76 

KAK ‘77 

Mixed Bunch 1 

Rough Coat Comix 
Seed (Magazine) 5/5 
Street Comix 
Streetquomix 


Superharris & Satanic She-Wolves 
“X"" Certificate Alphabet 
Optimist 1 

Cozmic Comix 6 

Zip Comics 

Big Six 

Yancy Street Journal 12 

KAK '76 

Animal Weirdness 


Dope Fiend Funnies 
Half-Assed Funnies 
Zip Comics 


L#SC Comix 
Committed Comix 
KAK ‘76 

KAK ‘77 

Moon Comix 2 
Street Comix 2 
Cozmic Comics 1,5 
Nasty Tales 7 
Yarrowstaiks 1 


Ally Sloper 2 

Sub Rot 

Surf’s Up 

Benefit 

It's All Lies 2,3,4,5,6 
Zip Comics 

see “Bonk” 

Elipse 

Kidz Stuff 2 

Cyclops 4 

Hell On Earth Comix 
Lion & Lamb Comics 
Committed Comix 
Dope Fiend Funnies 
International Times (Paper) (SA) 
Introduction To Chile 
KAK ‘76 

KAK '77 

Kidz Stuff 2 

Loony Minutes 1,2 
Mixed Bunch 1 

Music Scene (Magazine) (SA) 
Nasty Tales 1,2,3,4,6 
Ogoth & Ugly Boot 
Other Times (Magazine) 1,2 
Rock ‘n’ Roll Madness 1 
Sounds (Newspaper) (SA) 
Streetquomix 

Trials of Nasty Tales 
Wacky Ways 

Committed Comix 
Cozmic Comics 2,3,6 
Home Grown (Magazine) 1 
KAK ‘77 

Moon Comix 1 

Trials of Nasty Tales 
Scorchy 1,2 

Animal Weirdness 

Rock ‘n’ Roll Madness 2 
Ally Sloper 1 

Blood Sex & Terror 2 
Big Ears 2 

Hedgehog Times 1 
Yarrowstalks 2 
Bludgeon Funnies 

Nasty Tales 3 

Bijou Funnies 
Jampacked Funnies 
Nasty Tales 1,4,6 
Bludgeon Funnies 
Cozmic Comics 2 
Jumping Jack Flash 
Nasty Tales 1,4 
Pro-Junior 

Yancy Street Journal 3 
Unicorn 

Cosmic Colouring Book 
Sub Rot 


Cozmic Comics 2 
Half-Assed Funnies 


Yarrowstalks 1 
Graphart Freekm’'g 1 


wa 


s: Previously Unpublished I Illustration 


Nick Neocleou: 


ZZ <Gaal . 
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Section “C”:- Alphabetical Listing of Titles, with price, date and publishers. 


The following list only includes fully-fledged comic and graphic Aardvark 1 10p 1974 
publications. It does not include the magazine titles mentioned Pub: Aardvark Publications 


in parts of Section “B’’, Where specific details are not known, Ally Sloper 1 20p August 1976 
this is stated in the following list and subsequently no further Pub: Alan Class 
mention is included in Section “D" Ally Sloper 2 20p October 1976 
The prices mentioned are those which are marked as the original Pub: Alan Class 
cover price. Where no price was marked on the title itself, the Ally Sloper 3 20p Xmas 1976 
price listed refers to the earliest recorded purchase. Titles issued Pub: Alan Class 
before 1970/71 had their prices in Old Sterling and these have Ally Sloper 4 20p January 1977 
been translated into the new Decimal Currency for convenience. Pub: Alan Class 
Reprint editions are rather rare in this field and so they have Animal Weirdness 20p 1974 
been omitted from this edition of the index. It should be noted Bub: H. Bunch Associates Ltd 
that when this does occur, the price often rises accordingly. Apocalypse 1 15p September 1977 
Original editions of these titles now retail at considerably higher Pub: D. Hornsby 
prices than those marked, if they can be found at all. An ap- Apulhead Lives 45p 1976 
pendix at the rear end of this index indicates which titles can Pub: Apulhead Productions 
still be purchased at a reasonable price. Art Attack Free August 1977 
Pub: Visual Records 
ODES Aspect 1 15p 1969 
Bracket references indicate supp a supplement to Pub: Steve Moore 
Ltd Ed; a limited edition of Aspect 2 25p March 1970 
Ed a special edition of Pub: Steve Moore 
International Standard Book Numbers are indicated where Atomic Comics 1 20p 1975 
known, also in brackets. Pub: Mutant Enterprises 
4 j Beem 25p 1974 
1 !M $0 THRILLED YOU ¢_. Pub: £. Campbell 
\ Benefit Free 1973 
NOTICED... A RABBITS oor }- A Pub: Gemsanders Publications 
+ r~ Big Ears 10p 1971 
SU WEAR / Pub: Big Ears 
2 ~A Big Six 10p Summer 1976 
xf x Pub: Apulhead Productions 
Bijou Funnies 20p 1974 
Pub: H. Bunch Associates Ltd 
Black Dog 15p 1969 
Pub: Knullar Ltd 
Blood Sex Terror 1 20p January 1977 
Pub: BST Comics 
Blood Sex Terror 2 30p May 1977 
Pub: BST Comics 
= Bludgeon Funnies 15p? 1968 
S Pub: Unknown 
5 Bog Standard Komix —.25p. July 1977 
c Pub: Bonk & Talbot 
= Bogey 30p 1975 
& Pub: Vicar’s Raw Balls Co Ltd 
= Boingy Baxter Tp 1969 
= Pub: Unknown 
Brainstorm Comix 1 30p November 1975 
Pub: Alchemy Publications 
Brainstorm Comix 2 40p July 1976 
Pub: Alchemy Publications 
Brainstorm Comix 3 40p February 1977 
Pub: Alchemy Publications 
Committed Comix 30p July 1977 
Pub: Arts Lab Press 
Cosmic Colouring Book 75p. 1973 
Pub: Mushroom Cloud Ltd 
Cow Pie 50p 1971 
Pub: Brodnax Cartoons 
3 Coypu Comix 7p 1973 
sS Pub: Unknown 
5 Cozmic Comics 1 20p 1972 
2 Pub: H. Bunch Associates Ltd 
= Cozmic Comics 2 20p September 1972 
Ss Pub: H. Bunch Associates Ltd 


| 
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Cozmic Comics 4 


Cozmic Comics 5 


Cozmic Comics 6 


Cyclops 1 


Cyclops 2 


Cyclops 3 


Cyclops 4 


Daily Globule 
Dogman 
Dope Fiend Funnies 


Dummy 


Edward’s Heave Comics 
Either Orcomics 
Elipse 1 


Elric—Return to 
Meinibone 
Eureka 


Fabulous Furry Freak 
Brothers 1 
Fabulous Furry Freak 
Brothers 2 
Fabulous Furry Freak 
Brothers 3 
Fabulous Furry Freak 
Brothers 4 
Fabulous Furry Freak 
Brothers 5 
Fantasy Comix 1 
(Brainstorm 5) 
Fat Freddy's Cat 


Filipino Food 

The Firm (Cozmic 
Comics 3) 

Flash Fearless 


Free Comix 


Fritz The Cat 1 
Fritz The Cat 2 
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December 1972 
H. Bunch Associates Ltd 
February 1973 
H. Bunch Associates Ltd 
1974 
H. Bunch Associates Ltd 
July 1970 
Innocence & Experience 
August 1970 
Innocence & Experience 
September 1970 
Innocence & Experience 
October 1970 
Innocence & Experience 


Dave Gibbons 


1972 
Unknown 
1975 
Arts Lab Press 
1974 
H. Bunch Associates Ltd 
December 1975 
IPC Magazines (pullout NME — 
6/12/75) 


April 1973 
H. Bunch Associates Ltd 
March 1977 
Junior Print Outfit 
1977 
J, Elliott 
1973 
Unicorn Books, Brighton 
1971 


Details Unknown 


1976 
Hassle Free Press 
1976 
Hassle Free Press 
1976 
Hassle Free Press 
1976 
Hassle Free Press 
1977 
Hassle Free Press 
Summer 1977 
Alchemy Publications 
1976 
Hassle Free Press 


£1.20 1972 


Olympia Press 
1972 

H. Bunch Associates Ltd 
1975 

IPC Magazines (supp.NME) 
1973 

Arts Lab Press 
1972 

JJ. Flash 
1973 

Jud. Flash 


Gleitzman Comic Book 1 
Gleitzman Comic Book 2 


Graphart Freekm’g 0 
Graphart Freekm’g 1 


Graphics 


Half Assed Funnies 
The Hand 
Hedgehog Times 1 
Hedgehog Times 2 
Hell On Earth 

Hot Damm 

Hot Gravy 

Hunting of the Sark 


Interplanetary News 


Introduction to Chile 


It’s All Lies 1 
It’s All Lies 2 
It’s All Lies 3 
It’s All Lies 4 
It’s All Lies 5 
It’s All Lies 6 
It’s Only Rock N Roll 


It’s SS-Superman 


Jabberwocky 


Jampacked Funnies 


Jumping Jack Flash 


KAK Komix 
KAK '77 
Kidz Stuff 2 


Komik 1 


i 


Malcolm Poynter 


1976 
Philip Morton 
1976 
Philip Morton 
October 1977 
Marc Baines 
1977 (September) 
Marc Baines 
1974 
Fiasco Publications 
1973 
H. Bunch Associates Ltd 
1977 
J. Kindness 
1976 
Vie Stat 
1976 
Arts Workshop, Portsmouth 
1970 
Street Comix, London 
1967 
M.J. Harris 
1975 
Unknown 
1976 
Aloes Books 
1976 
Cosmic Rip Offs, London 
1976 


Bolivar Publications (ISBN: 
090561500X) 
1973 
Gemsanders Publications 
1973 
Gemsanders Publications 
1973 
Gemsanders Publications 
1974 
Gemsanders Publications 
1974 
Gemsanders Publications 
1974 
Gemsanders Publications 
1975 
H. Bunch Associates Ltd 
1975 
Fiasco Publications (ISBN: 
903711338) 


1973 
Aloes Books 
1974 
Joint Student Publications, 
Edinburgh 
1971 
Unknown 


July 1976 
Arts Lab Press (Ltd Ed - 300) 
July 1977 
Arts Lab Press (Ltd Ed - 500) 
November 1977 
Tremayndous Productions 
1973 
The Collective 


Large Cow Comix 1 


Last Dregs 


LISC Comix 
Lion & Lamb Comics 


Litratrip 


Lone Groover E xpress 
Loony Minutes 1 


Loony Minutes 2 


Paul Simmons 


5 THE SILENCED GUN PLOPS , AND 
re DUG SWERVES, HIT IN THE ARM 
S BUT HE REACHES THE CORNER, 
= AND TURNS IT 
S 
The Magic Theatre 15p 1970 
Pub: OZ Publications Ink Ltd (Ed - 
Oz 16) 
Mek Memiors 1 16p 1976 
Pub: Kevin O'Neill 
Mighty Joe Young Free 1975 
Pub: Fiasco Publications 
Mighty Mo & The 10p 1975 
Spirit World Pub: Children of God/Wild Wind 
Productions 
Mixed Bunch 1 40p November 1976 
Pub: Alchemy Publications 
Moist Comics 15p 1974? 
Pub: Canker Snakepit 
Moon Comix 1 40p 1977 
Pub: Arts Lab Press 
Moon Comix 2 50p 1977 (November) 
= Pub: Arts Lab Press 
s Mr Spoonbiscuit 5p 1973 
3 (Large Cow 3) Pub: Arts Lab Press 
Ss Mutant Comic Book 15p 1974 
Pa Pub: Mike Cruden 
= My Own Mag 2%p 1968 
3 Pub: Nuttall Productions 
Napaim Kiss 45p November 1977 
Pub: M. Matthews (Ltd Ed - 1,000) 
1972 Nasty Tales 1 20p April 1971 
Arts Lab Press Pub: Bloom Publications Ltd 
November 1976 Nasty Tales 2 20p ‘August 1971 
Urban Gorilla Graphix (Ltd Ed Pub: Bloom Publications Ltd 
60) Nasty Tales 3 20p December 1971 
1974 Pub: Bloom Publications Ltd 
Librarians for Social Change Nasty Tales 4 20p 1972 
August 1975 Pub: Bloom Publications Ltd 
Satyuga Novelties Nasty Tales 5 20p 1972 
1976 Pub: Bloom Publications Ltd 
Archangel Thunderbird Nasty Tales 6 20p 1972 
Productions Pub: Bloom Publications Ltd 
‘June 1977 Nasty Tales 7 20p 1972 
Not Credited Pub: Bloom Publications Ltd 
June 1973 Neither Norcomics Free August 1977 
Arapel Ltd (Supp. Cream 25) Pub: Junior Print Outfit 
July 1973 New Times 25p duly 1974 
Arapel Ltd (Supp. Cream 26) (Class War 1) Pub: Epic Productions 
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Ogoth & Ugly Boot 


Optimist 1 

Orpheus 1 

Orpheus 2 

Oscar Christ & The 
Emmaculate 
Conception 


Our Norman 


Outer Space Comix 
(Large Cow 2) 


Pholk Comix 
(Large Cow 4) 

Pink Floyd Comics 

Poorkid 1 

Positive Feedback 1 


Primal Scream 


The Priming of Miss 
Pan's Scrubber 


Pro-Junior 
A Proper Place 


(Parts 12,3) 
Pyramidesx 


28 


1973 
H. Bunch Associates Ltd 
1975 
Comic Collective 
March 1971 
Steve Moore 
Spring 1973 
Steve Moore 
September 1968 
Writers Forum Press 


1973 
Socialist Worker Press 
1973 
Arts Lab Press 


1974 
Arts Lab Press 

October 1974 
Hipgnosis, London 

1974 
Children of God 

1977 
PF Comics 

1976 
D. Hine 

1975 
Fiasco Publications (ISBN: 

0903711303) 

1970 
Unknown 

1973 
Community Press 

October 1977 
Alchemy Publications 


Paul Simmons 


Ret Shit 1 

Rat Shit 2 

Rat Shit 3 

Rearousing of the Names 
& The Dancing of 
The Boos 

Roc/Cor O 

Rock & Roll Madness 1 

Rock & Roll Madness 2 


Row Barge Rat 


Scorchy 1 
Scorchy 2 

Serious Comics 
Sin City 
Smoldering Blurb 1 
Smoldering Blurb 2 
Sometime Stories 
Spaced 


Spasm 


Stormbringer 
Strange Visions 


Street Comix 1 


Street Comix 2 
Streetquomix 


(St Cmx 3) 
Student Apathy Comix 


Sub Rot 
Sudden Comics 


Suddenly (at 2 am in 
the morning) 

Superharris & The 
Satanic She-Wolves 


Jenuery 1977 
The Rat Club 

February 1977 
The Rat Club 

March 1977 
The Rat Club 

1966 
Unknown 


1976 
Junior Print Outfit 
June 1973 
H, Bunch Associates Ltd 
1974 
H. Bunch Associates Ltd 
December 1976 
The Row Barge 


1972 
GSP Publications, London 
1972 
GSP Publications, London 
1975 
H; Bunch Associates Ltd 
1973 
H, Bunch Associates Ltd 
1971 
Johnny Lee Publications 
1971 
Johnn Lee Publications 
1977 
Hourglass Publishing 
1974 
Sheridan Comics 
1972 
Birmingham College of Art 
& Design 
1976 
Unknown 
1977 
Comic Media Publications 
1976 
Arts Lab Press (Supp. Street- 
poems 3) 
September 1976 
Arts Lab Press 
May 1977 
Arts Lab Press 
1970 
1st Ed Street Comix, London 
2nd Ed—Durruti Column, 
Lancaster 
1970 
Steve Craddock 
1974 
Sudden Graphics 
1973 
B, Bolland (Ltd Ed - 50 app.) 
1972 
Bonk ‘n’ Talbot (No Shit 1) 


HOPE YOU'LL FORGIVE ME! 
IF 1M 10 GOLD ASTO ADMIRE 
YOUR FASCINATING = 


Ran 


Wit 


YoU KNOW GOMETHING, et. 
qou'RE THE KINDEST PERSON) 
T'VE EVER MET, You REALLY ARE! 


Sunpot 20p 1971 

Pub: Unknown (poss. onrun of US Ed) 
Surf's Up 45p 1976 

Pub: Community Access Ltd 
Tales from Dr Feelgood 40p 1975 

Pub: Chris Fenwick/Holders Press 
Tales From The Fridge 20p 1974 

Pub: H. Bunch Associates Ltd 
Thing Strips 15p June 1976 

Pub: Doug Gifford (Sp. Ed—Thing 

mg 21) 
Too Much Far-Out Rock 15p 1969 
& Roll Pub: MacFelslie Syndicate Ltd. London 

Trials of Nasty Tales 20p March 1973 


Pub: H. Bunch Associates/Bloom 
Publications 


Trip Strip 15p 1970 

Pub: Unicorn Books, Brighton 
Truely Amazing Love  95p 1977 

Stories Pub: Beyond the Edge Publishing 

Ugg-Rotten Comix 20p 1975 

Pub: Visual Publications 
Uttimate 1 10p May 1977 

Pub: Ultimate Productions 
Unicorn 25p 1972 

Pub: Unicorn Comics, Birmingham 
Unk 20p July 1972 

Pub: Unk Publications, London 
Up Periscope 2 1975 

Pub: Unknown 
View From The Void — 20p June 1973 


Pub: H. Bunch Associates Ltd 


Wacky Ways 
Warrior 1 
Warrior 2 
Warrior 3 
Warrior 4 
Warrior 5 
Warrior 6 


Wonderbook 


X Certificate Alphabet 


Yancy Street Journal 1 
Yancy Street Journal 2 
Yancy Street Journal 3 
Yarrowstalks 1 


Yarrowstalks 2 


Zap 0 
Zap 1 


Zip Comics 


Zomix Comix 
(Large Cow 5) 


Free 1973 
Pub: Cardinellar Ltd (Supp. IT 153) 


15p 1974 
Pub: Penwith Productions 
15p 1974 

Pub: Penwith Productions 
15p 1974 

Pub: Penwith Productions 
15p 1975 

Pub: Penwith Productions 
20p 1975 

Pub: Penwith Productions 
25p 1975 

Pub: Penwith Productions 
30p 1976? 

Pub: Unknown 

50p 1976 

Pub: Welsh Book Distributors 
40p October 1976 
Pub: Howard Stangroome 
40p January 1977 
Pub: Howard Stangroome 
40p March 1977 
Pub: Howard Stangroome 
12%p 1967 

Pub: Big O Publishing/Print Mint 
12%p 1967 


Pub: Big O Publishing/Hill & Zahn 


1969 

Pub: Unknown (poss. as Yarrowstalks) 
1969 

Pub: Unknown (poss. as above) 


20p 1973 
Pub: H. Bunch Associates Ltd 
20p April 1976 


Pub: Arts Lab Press 


= [wuy ARE you\\s 
€ | HESITATING? 

3 BANG THE 

é 


BOOBY IN/ 


NOTES 


a) Besides “Loony Minutes” there was substantial comix content in Cream magazine issues 24, 25, 26, 27, 28, 29—published by Arapel 
ick Farren/Ed Barker from Nasty Tales. 
b) is jared in a magi called “Music Scane” for ten months in its second year of publication, with a strip called ‘Captain 
commentary. 
¢) Chris Walch also had the first two of his “Odmund” episodes in a magazine called ‘Other Times’. This only lasted two issues and the 
first also features Mal Dean 
d) Bryan Talbot appeared in Seed magazine—Vol 5, No. 5 


RUMOURS 


The following titles are said to exist but cannot be tracked down at present: 
Omen : Paradise =: Pigman Big Ears (2 issues) : 3 other titles by post Jeff Nuttall 


FORTHCOMING 


Details for Kidz Stuff 2, Moon Comix 2, Napalm Kiss, Strange Visions and Grphart Freekm’g 0 were included prior to publication date 
‘on the assurance of their publishers that they would have appeared by the time this index is actually available—so don’t blame us if they’re 
not! The following titles are also due before 1978 commences . . . 


Street Comix 4 : —_ Either Orcomics 2 Women’s Comic (provisional title): Big Book of Everything (Hunt Emerson) 
EDITORS 


Very few of the titles listed have regular editors, so these details have been ignored. The following is a listing of those whose guiding hand 
is rather obvious . 


Moon Comix Denis Gifford 
Brainstorm Comic Mike Feldman 
Fantasy Comix Des Skinn 
Mixed Bunch Marc Baines 
Graphic Showcase (coming next year) Steve Moore 
Loony Minutes (and Cream) 

Nasty Tales Arzak 
Cyclops 

Blood Sex Terror Felix Dennis 


David Noon 
Mal Burns 


Ally Sloper 
It’s All Lies 

Warrior (currently ‘House of Hammer’) 
Graphart Freekm’g 

Aspect 

Orpheus 

Committed Comix 

Street Comix 

‘Cozmic Comics (and series) 


Mick Farren 


Graham Keen 
Dave Huxley 


Wee yee 


Can ee 


*** — Arzak refers to the collective editorial name of Paul Fisher, Hunt Emerson and Martin Reading at the Birmingham Arts Lab. 


John Hurford 


ET 


— Index To Publishers 


The following is a list of all known addresses. In cases where no 
source can be located, nor any address, that publisher's name has 
been omitted from this particular section. Thus, it is not com- 

ly possible to cross reference this with the previous 
section. Also, it is quite possible, if not highly likely, that some 
of these publishers have either gone out of business or moved 
address since the last issue mentioned. Collectors are therefore 
referred to the appendix—a specially compiled access section. 


eee 


Aardvark Publications 105 Osbourne Road, Brighton, Sussex, BN1 6LW 
Alan Class 94, Leonard Street, London, EC2A 4RH 
Alchemy Publications 253 Portobello Road, London W11 1LR 

Alces Books 302, Wood Green High Road, London, N22 
Apulhead Productions PO Box 17, Makion, Essex, CM9 7UQ 

Arapel Ltd 38 North Audiey Street, London, W1 

Archangel Thunderbird Productions 3 Coleford Bridge Road, Mytchett, Surrey 

Arts Lab Press 11 Gosta Green, Birmingham 4 7ER 

Arts Workshop Union House, St, Pauls Road, Portsmouth, Hants 
Arzak c/o Arts Lab Press (CR) 


Beyond the Edge Publishing Co c/o Alchemy Publications (CR) 
Margaret Street, Birmingham 3 
37 Elms Farm Road, Elm Park, Hornchurch, Essex. 
6 Mason’s Yard, Duke Street, London, WC1 
Bloom Publications 11A Berwick Street, London, W1A 4PF 
Bolivar Publications 10 Roderick Raod, London, NW3 2NL 
27 Blanche Street, Preston, Lancs. 
BST Comics 27 Waskerley Close, Sunniside, Newcastle-Upon-T yne, NE76 5XX 
Brodnax Cartoonz c/o Arts Lab Press 


Canker Snakepit 2 Williams Terrace, Elm Street, Hull 

Cardinellar Publishing Berwick Mews, London, W1 

Children of God PO Box 31, London, WC2E 7LX 

Chris Fenwick Holders Press, Lambs Conduit Street, London, W1 
Comic Collective 12 Tolmers Square, London, NW1 

Comic Media Publications 10 Ladbroke Walk, London, W11 3PW 
Community Access Ltd 39 Paul Street, Cork, Ireland 

Community Press 11 Hemingford Road, London, N1 


D. Hine 78 Oakenground, Rockwell Green, Wellington, Somerset. 
D. Hornsby 74 Park Crescent, Elstree, Herts, WD6 3PU 

Doug Clifford 15 Bourne Avenue, London, N14 

Durruti Column c/o Lonsdale College, Lancaster, Lancs 


E. Campbell 6 Tudor Walk, Wickford, Essex 
Epic Productions 76 Peckham Road, London, SES 


Fiasco Publications 31 Belle Vue Street, Filey, North Yorks, YO14 SHU 
Gemsanders Publications 12 Phillimore Place, London, WB 


Hassle Free Press BCM Box 311, London, WC1V 6XX 

H. Bunch Associates Ltd 39 Goodge Street, London, W1P 1FD 
Hourglass Publishing 26 Hillgate Streat, London WB 

Howard Stangroome 91 Victoria Road, Darlington, Co Durham 


Innocence & Experience 15 Lord North Street, London, SW1 
IPC Magazines Kings Reach Tower, Stamford Street, London, SE1 


J. Elliott 37 First Avenue, Chelmsford, Essex, CM1 7RX 
JJ. Flash 19 Welby Street, Manchester 13 

J. Kindness 25 Sans Souci Park, Belfast 9, Ireland 

Junior Print Outift 21 Fenwick Green, Morpeth, Northumberland 


K. O'Neill 4 Kay Road, Stockwell, London SW9 


r 
Librarians for Social Change c/o John L. Noyce, P.O. Box 450, Brighton, Sussex, BN1 8GR 
Mare Baines 12 Leadhall Crescent, Harrogate, North Yorks 
MJ. Harris 56a Pump Lane, Rainham, Kent 
M. Cruden 18 Bishop Street, Middleborough 
M. Matthews 8 Montrose Avenue, West Didsbury, Manchester 20. 
Mushroom Cloud Ltd Orion House, 35 Oakdene Road, Redhill, Surrey 
Nuttall Productions 37 Salisbury Road, Barnet, London 
Olympia Press 20 Rupert Street, London, W.1 
OZ Publications Ink Ltd c/o H. Bunch Associates Ltd 
P. Morton 120 Gravel Hill Close, Bexley Heath, Kent 
PF Comics 21 Nicholas Road, Henley-on-Thames, Oxon. 

Penwith Productions 3 Lewisham Way, New Cross, London, SE15, 

Rat Club clo Pinder & Wakefield, Grays Inn Road, London, WC1 
~ Row Barge Publications The Row Barge, Kingston, Surrey 

Satyuga Novelties 159 Whitecross Street, London, EC1 

Sheridan Comics 115 Walmer Street, Rusholme, Manchester 14 

Socialist Worker Press Corbridge Works, Corbridge Crescent, London, E2 

Steve Craddock 48 Myrtle Road, Hampton Hill, Middlesex 

Steve Moore 7 Hillend, Shooters Hill, London, SE18 

Sudden Enterprises 31 Alphonsus Street, Old Trafford, Manchester 

The Collective 16 Maldon Road, London, NW1 

Tremayndous Publications 39 Longberrys, Cricklewood Lane, London, NW3 

Ultimate Productions 450 New Bedford Road, Luton, Bedfordshire 

Unicorn Graphix 221 Appleton Avenue, Birmingham 43, SQE 

Vic Stat Elm Grove, Portsmouth, Hants 

Vicar's Raw Balls Co Ltd c/o Beyond the Edge Publishing Ltd 

Visual Records 177 High Street, Ongar, Essex 

Welsh Book Distributors 41 Lochaber Street, Cardiff, Wales 

Writers Forum Press 262 Randolph Avenue, London, W9 


Is this NEW WAVE? An original piece by Andy Johnson. 
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APPENDIX: The following titles should be generally available 
at regular (rather than original) prices . . . 


* Animal Weirdness 
Apocalypse 1 


Photk Comix 
Positive Feedback 


Aputhead Lives * Primal Scream 
* Bijou Funnies * Pyramidesx 
* Blood Sex Terror 1,2 * Rock & Roll Madness 12 
* Brainstorm Comix 1,23 * Serious Comics 
* Committed Comix * Sin City 
* Cosmic Comix 6 Sometime Stories 
Dogman Stormbringer 
* Dope Fiend Funnies * Strange Visions 
* Edwards's Heave * Street Comix 3,4 
* Either Orcomics Surf's Up 
Elipse 1 * Tales From The Fridge 
* Freak Brothers 1,2,3,45 Thing Strips 
* Fantasy Comix 1 * Too Much Far-Out Rock & Roll 
‘+ Graphart Freekm’g 0,1 * Trials of Nasty Tales 
* Half Assed Funnies * Truely Amazing Love Stories 
The Hand Uttimate 1 
* Hot Gravy * View From The Void 


Introduction to Chile 
* It's All Lies 5,6 


Warrior 1.2,3,45,6 
Yancy Street Journal 1,2,3 


* It’s Only Rock & Roll * Zip Comics 
Jabberwocky 
KAK '77 
Kidz Stuff 1.2 the rest of them will be 


Lion & Lamb Comics 
Lone Groover Express 

* Mixed Bunch 1 

Moon Comix 2 

Napalm Kiss 

* Ogoth and Ugly Boot 


rather difficult to locate 
and may well cost a fair 
deal when found. The 
asterisked items can be 
obtained through known 
mail order dealers. 
The rest should be easy to 
locate through the specialist shops, or direct from the publishers. 
Let us know if you have problems or find stashes of unlisted 
that are available, 
mber 1977 should soe the first issue of our “Graphic Eye" 
bulletin in its own right. This will feature news and information 
in general, but also a mail order section. It will be issued at cost 
price (the business should bring the money) plus postage. Sub- 
scriptions for one year (ten issues) are £1.50 or a special price 
of £1.20 before December 1st 1977. 


THE MAGAZINE OF GRAPHIC FANTASY 
FROM YOUR NEWSAGENT 
OR 
BY SUBSCRIPTION 
(£2.00 FOR FOUR ISSUES) 
FROM: COMIC MEDIA PUBLICATIONS, 


10 LADBROKE WALK, 
LONDON W11 3PW. 


THE SCIENCE FICTION 
BOOKSHOP m - 


m ALSO POSTERS CARDS 
AND PARAPHENALIA// 


4OWESTCROSSCAUSE WAY, EDINBURGH 
TEL.O8166 1/0426. HOURS..10306.MON/SAT. 


RITE FOR MAILING CATALOGUE OF BOOKS # MAGS, 


GRA PMANIEY "1h 


GALAXY 


MEDIA 
DISTRIBUTION + 
for Scotland 


40 WESTCROSS CAUSEWA 
SCOTLAN| 


THE WHOLESALERS FOR COMICS, COMIX, 
BADGES AND OTHER ITEMS IN SCOTLAND. 
EXCLUSIVE SCOTTISH AGENTS FOR COMIX— 
INDEX AND GRAPHIXUS 


‘tel. 031-667-0426 


(big 


0 MITTED bnterprises 


aN 


~ \ Well, besides this COMIX—INDEX, we've got several projects 
» going right now 
\ ) 1. A new monthly graphix showcase title to be called 
\ YS SRAPHIXUS” and due on sale through specialist shops and 
. UYN mail order in January, Charter subscriptions @ £5.25 (post 
Ss el ues. 2,000 copies only at present 
A Graphic Eye/KAK Newsletter/Mail Order bulletin — included 


We ASKED 15 comix WoRKERS To 4 RGRAPHIXUS to0 
COMMENT ON SUBJECTS THEY CARE * fAlshemut sorvics from 
ABOUF-.- WE'VE GOT 32pages OF Comix 4, A new agency service for 


Aseries of drug edui 


THAT PROVE THEY CARE’ in the States — for d 


iples of some of our mercha 


= COMMITTED Comix ~BOp ~S0¢ ble to Mal Burns for these, thank you } 
A 2 


Byer Heavy Metal Magazine 95p plus 25p p&p 
KAK IZ Ke Mik = Fear & Laughter (new u/g) 60p plus 15p p&p 
ison COMI i 4 Sep - G04 Corporate Crime (new u/a) 75p plus 15p p&p 
Hs OMI Lt ¢ 4Op - &t Conan Annual 3 (1977) 50p plus 15p p&p 

> c eux l  Zop - So¢ Mother Oats 3 (new u/a) 60p plus 15p p&p 
Steers t Ze First Kingdom 6 (new 9/1) 80p plus 15p p&p 
STREET teens 5 Great geaphin!) Sch | OF alSinewCromb ule) 7Sp plus 18p p&p 
Where fesible, pease ate atleeratives . 


Brainstorm Fantasy 1 (last iss) 50p plus 15p p&p 
‘own Magazine 2 (latest) —50p plus 15p p&p 
Our R&R (vintage) —_30p plus 15p p&p 
Public Enemy 1 (new u/al 40p plus 15p p&p 
own new ti 40p plus 15p p&p 
Pyramidesx (Hortelano comic} 18p plus 12p p&p 
£2. 50 for set incl p&p 
50p plus 15p p&p. 
rge all prospective artists and mail arder freaks to get in 
nd an SAE and state your interests to: 81, Herries St 
London, W10 4LE 


4 STR 4 
out! EETCOMix 1, « 
=" Mea con) a 


SPECIAL // 
WK 77 POSTER - 20" 30" 


full catalogue available 


“LOOKING FOR A 
GOOD TIME?" 


s Welch plus Steve Englehart 
y.strips, news, gossip & lots 
ng all your favourite 
efore! 


|What turns youon? — issue 2 
horror, sword 
ide a 
super-heroines as y 


40 - pages, No ads, 50, 10, EN Q, 
Hunter Tremayne ia 3 wv. 
39 Longberrys, Childs Hill 


ba 
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(MOEDBUIKE. 40p 
“Qu oftg ] 


"yer me gay Hig: 
Bryan Talvots ‘from 


Aue from: 
2573 Fortebetlofd.ondon 


An 4 ues grown for 
£1.90 ine-P*Pr ety 
00d 7p PtP ? NC . A 

wale out-by new titties ! , on tS BM | Comix word % 
Mo: ‘ Galfornia USA 


oA at 


Te \ | “reer iemmys |” 


MARVEL, 7.2., WARREN — BASES, 
Fa4TERS - FREVLH SOMICG ANT 
VJ £OMIx ~ $e1-Fl Badks + MORE... 
| Geno AM $A.€, FOR BVMPER LI57.. 


W, THE PROMENADE, HLIOLKSTER a, “an f 
ap. BRISTAL HENEW SHOP! 2, 7ULUER $7, FROAPMERE , BRISTOL -| 


Tel: 0272 - 46200 


fornia 95945, USA. 
Jc. in USA) post and packing. 


Ny 7 


(eee ae ngs of the Oe m7 


“THE SECOND GREATEST 

, PLEASURE IN LIFE 1S GETTIN’ 
STONED WHILST READING 
SCIENCE FICTION € COMIX!’ 


OR THE LARGEST SELECTION OF ||| 
SCI-Fi IN THE WORLD , PLUS i 
| COMIX , POSTERS, BADGES etc.. | 
05 T 


ee ait igi : il 
: g- I2, St ANNE'S COURT, oFF WARDOUR STREET, 
ly, LONDON W 1_—— 5.A.€. FOR LIST. uy 
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UPDATE: 


As you may g: 
getting this e to press. The Tollowing pul 
tions have appeared since the index was completed 


and are likely to complete the picture for 1977... 


APOCALYPSE 2 

Price:10p 

November 1977 

Published by D Hornsby (see INDEX) 
Artists: Hornsby, Dave. 

ISBN: 0140 4660 


CAPTAIN KREMMEN 

Price: £1.50 

October 1977 

Pub: Corgi Books, 

61 Uxbridge Rd, 

London, WS. 

Artists: Walker, Roger-Wade 
Welch, Chris 


PUBLIC ENEMY 1 

Price:40p 

November 1977 

Pub: Trivia Press, 

50a Eastlake Rd., 

London, SES. 

Artists: Berlin, Jasper 
Fieber, Martin 


PUNCH & JUDY 
Price:50p 
October 1977 
Randy Klein 
Klein, Randy 
Signed, limited edition of 200 copies. 


STREET COMIX 4 

Price:60p 

November 1977 

Pub: Arts Lab Press (see INDEX) 
Artis Bell, Steve 


Challiss, John 
Emerson, Hunt 
Johnson, Andy 
Kavanagh, Nick 
Pockettz 


Weiland, Ray (USA) 

Welch, Chris 

Wingham, Pete 

Hosty, Gary 

Mr Hep 

Sendak, Robin 

52 pages total with four of them in colour. 


Writers: 


“Kidz Stuff 2” and “Strange Visions"’ are 
scheduled for December release, but have still not 
appeared at press time. The following older items 
have also come to our notice .. . 


EUREKA (See INDEX) 


Artists: Gibbons, Dave 
Jordan, Sydney 


Pub: Dave Harwood, 

West End, Beningtor 

Artists: Bolland, Bri 
Harwood, R.D. 


joston, Lines. 


++ A MESSAGE FROM THE PUBLISHER ++ 
I'M PLEASED TO HAVE BEEN INVOLVED IN PUBLISHING COMIC INDEX STOP HOPE YOU LIKE 
IT TOO STOP ITS NOT THE ONLY THING I PUBLISH HOWEVER STOP THERE ARE OTHER IN- 
DEXES LIKE THE ROCK MUSIC INDEX STOP LIKE THE ALTERNATIVE PRESS INDEX STOP PLUS 
LISTINGS OF ALTERNATIVE BOOKSHOPS AND PUBLISHERS STOP ALSO A SERIES ON ALTER- 
NATIVE TECHNOLOGY: VOL.2 JUST OUT STOP ALSO THE MAGAZINE LIBRARIANS FOR SOCIAL 
CHANGE STOP PLUS OTHER PAMPHLETS ON RADICAL LIBRARIANSHIP STOP PEOPLE'S HISTORY 
IS ANOTHER AREA OF INTEREST OF MINE STOP THE JOURNAL STUDIES IN LABOUR HISTORY 
PLUS PAMPHLETS STOP AS THIS COMIC INDEX GOES TO PRESS SO TOO DOES A NEW WORK ON 
THE SCANDALS IN THE FRENCH WINE TRADE STOP 
I THINK ITS IMPORTANT THAT MORE PUBLISHERS LIKE MYSELF SHOULD BE PUBLISHING STOP 
IT GOES SOME TINY WAY TO COMBATING THE DOMINANCE OF THE CAPITALIST PUBLISHERS 
STOP SEND AN SAE FOR MY LATEST LIST OF IN PRINT TITLES STOP KNOWLEDGE IS POWER 


SCORPIO 1 
Price: 15p 
1975 
Pub: Rautobourne Ltd., 
103, Hammersmith Rd, London W.14. 
Artists: Goring, Trevor 
Leech, Gary 
Macey, Kev 
Outram, Kim 
Simmons, Paul 


SHADOWS OF DARKNESS 1 
Price: 15p 
1975 
Pub: Rautobourne Ltd. (as above) 
Artists: Forbes, Brian 

Jones, Peter 

Simmons, Paul 


SKY DRIFT 
Free? 
1977? 


Pub: Fiasco Pubs (see INDEX) 
Artists: Hirst, Joe 


COMIX-INDEX updates will be featured in the 
new GRAPHIXUS magazine once every three 
issues, beginning with the February 1978 issue. A 
genoral review column of new titles will featirre in 
every issue of the same title. 


JOHN L.NOYCE,PUBLISHER, P.0.BOX 450, BRIGHTON, SUSSEX, BNI 8GR, ENGLAND 


“Mal Burns as rendered by Bryan Talbot” 


FOOTNOTE 
Mal Burns, the person responsible for this document has been a collector of visual and 
alternative media for the last eight years. Only during the last two years has he become 
involved in various aspects of the comics industry in any significant way . 

"\ rediscovered comics through an interest in contemporary graphic art, which in turn was a 
development of a wider interest in the more visual media experimentation of the late sixties. 
Asa kid, my comics input was very limited — in particular, | was conditioned to believe that 
anything from America was unhealthy and generally a ‘bad influence’. Underground comics 
have always been my specialist field, so to speak, since they were aligned culturally to the 
general media | was dealing with, but | now find myself also indulging in the fringes of the 
mainstream comics — especially those aimed at adults, which have experienced great creative 
influence in recent years. Anyway, what was previously underground material has become 
much more generally acceptable now.”” 

Mal is currently launching a new monthly title, Graphixus, which will be “very lowkey”’ in 
its initial stages. He is also associated independently with ‘Comic Media Publications’ and 
“Alchemy Publications’ in Britain, while working with two publishers in America. He hopes 
to strengthen the European connection and “Graphixus” will be vaguely modelled on the 
French ‘Metal Hurlant’ magazine. 

“Visual media should breach all language and cultural barriers in its appeal. | see Britain's 
future as a kind of bridge between the States and Europe. Internally, our economy is a mess, 
but we are in a unique position to utilise the connections on both sides of the Atlantic. 
Unfortunately, the medium has little or no commercial potential when limited to Britain 
alone — although at the same time, | hope the future will prove otherwise.”’ 


“A sketch of the author as speedily rendered 
by Hunt Emerson — 3.6.77.” 
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DO READERS KNOW OF 
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FTE NEW WAVE OF Kor. 
INTEREST 15 PROMISING. 


THAT A BUMMER! 
Danan TNBOT=77 


